Tragic fire that forged changes

Al the commemoration of the 95th anniversary of the Triangle Shirtwalst Factory fire, 146 schoclchildren — many wearing plas-
fic red fire hats that were given out — laid white carnations one by one as the names of the garment workiers, mostly women,
who died in the infamous Inferno wers read, Mayor Bloomberg spokie. The disaster spurred the union movement and firefighting
and buliding code Improvements. The building at Washington Pl. and Greene 5t. is today N.Y.U, science laboratories.

N.Y.U. calls off negotiations
for Third Ave. dormitory site

BY LINCOLN AMDERSON

Five days after The Villager reported
that Mew: York University had been in
ongoing negotiations for & vacant lot at E.
10th 5t, and Third Ave., the Washington
Square  Mews, M.Y.U.'s undergraduate
newspaper reported that the university had
called off negotiations for the property.

According to W.S.N., Alicie Hurley,
N.Y.U. s vice president for government and
community affairs, said that MY, ended
talks with the developer of the site before
last Wednesday, when The Villager's article
appeared. However, over the course of two
weeks during which The Villager was
reporting on its March 22 articls, neither

Hurley nor John Beckman, MN.Y.U's
tpokesperson, informed the newspaper
thae the pniversity had -backed out of the
negotiations. Hurley also failed to return a
phone call from The Villager seeking infor-
mation about N.Y.LU.'s involvement in the
Third Ave. site before the article's dead-
lirse.

The site, formetly home 1o the Bendiner

& Schlesinger blood lebs, is located on a-

block between two existing N.Y.U. dormi-
tories and would certainly seem a natural
spod for the university 1o put 4 new one.
The university has publicly stated it wants
more dorms closer to its ‘Washington
Square campus, as opposed to having to

rent buildings in the Financial District and
other areas outside the Village for student
residencas.

Last week The Villager reported that
Susan ‘'Stetzer, district managér of
Community Board 3, confirmed that she
had a conversation with Hurley during
which Hurley admitied that N.Y.U. was in
negotiations — and had, in fact, been
negotating "for awhile” — for the Third
Ave, site. Hurley didn't g2l Stetzer
whether M.Y.U. specifically wanted: to
build a dorm on the property.

Continued on page 30
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Eviction fight
is brewing
over Avenue C
beer garden

BY DAVID FREEDLAMNDER

It Saturday night, and  Zum
Schneider, the anachronistic German beer
hall ‘on' Seventhy St. and Avenue C, 15
packad ‘with the ruddy faces of East
* Village revelers stopping’ in for a:pint of

A genuine’ Bavarian:: pilsner and: some

" Wiener schnitzel,

. But. if ‘the bars landlords have theic

way, all of this merrymaking will cenze,

possibly a5 soon as this summer.
The: har was ssrved an eviction notice

by the board of the Housing Development

| Fund Corporation co-opabove the. estab.

lishmvent, They have o court date in’ twa

weeks

; Z.\.un Schneider is being accused of,
‘among other things,  excessive noise,
attracting vermin and blocking the side-

Cantinued on page 18

From doo-wop
to record shop,
it’s all about
the music

BY KAREN KRAMER

To ‘welk into Bob MNogueras store,
Strider Records, on Jones St is to be over-
whelmed with a visual carnival of atimuli.
The narrow aisle is flled with crates
crammed with record elbums, while”the
floor-to-ceiling shelves behind the counter
are stuffed with thousands of 435 in their
faded paper jackets. Somehow, he can find

. anything he needs within secends.

Continued on page 2
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Moguera, who has owned the store 27
years, has found a way to mesh his lifelong
hobby of music into a business that is
known on several continents. He says his
firse stirring ‘of an interest in music goes
back to his childhood in the Broax where
he grew up.

MNoguera recalled, “Back in the late '504
end carly "60s | remember my parents hav.
ing & record player and it was the kind
whepe you could stack 10 or 12 singles on
it and they would drop one at a time. My
father would listen to Perry Como and
Tony Bennett and & lot of the big band
stufl. So from a very carly age 1 got a taste
of different kinds of music.”

Noguera's introduction to music may
have started as a youngster, but liks many
Americans, it was his teenage years that
brought the passion into full bloom.

1 mmﬁrwttghing “The Ed Sulliven
Show' and seeing the Beatles and the
Rolling Stones.” he said. “As | got older |
didn't cnly want to watch the music but
new it gave me the bug to wani to perform.
5o | started taking accordion lessons, [ got
invelved in choral groups in school and the
church. | wanted 1o sing. There was a small
group of kids that got together with me
playing the sccordion. We used to play
PTA. meetings. | kep! singing throughout
grammar and high school.”

One type of music that was very popu-
lar in the 19505 and carly "60s was doo-
wop, & style-of rock and roll noted for fts
close harmony, usually sung In a group of
four or five singers. It was this genre of
music that won MNoguera's heart.

“Back then what [ really loved was doo-
wop,” he recalled. "You. know the vocal
harmony. stuff.... It always got to me.
When most of the kids my age were listen-
ing to the English invasion, the Beatles and
all that, | was listening to music that came
out before [ was bomn. And sometime in
the late "70s [ got to go out with & doo-wop
group.” ;

He sang with many doo-wop groups,
the first being Joe Villa and the Royal
Teens, the group that years carlier had
recorded the coy, quirky single “Short
Shorts™ ("Who wears short shorts? We
wear short shorts!™). "We plaved Madison
Square Garden, and | was hooked, Music
in some form or another became my whole
life. Having ‘a record stors was & natural
extension of the early days when [ frst got
{amiliar with all kinds of music.”

Like & lot of kids who grew up close to

Bob Neguera in Strider Records, his vintage record store on Jones St.

Manhattan, Noguera weuld come down to
the Village searching for music snd exciie-
ment.

“When | was going to high school —

that would be Cardinal Spellman High

‘A lot of people want to
go back to the music they
remember when life
wasn't so complicated.’
Bob Noguera

School up in the Bronx — on weekends |
would come down to Greenwich Village
and hunt for records. One of the stores [
always went to, it just so happened that
one of their regular workers was leaving
and they needed a replacement and they
saw that | seemed to know a lot aboat
music. They took me on part time afier

school. 1 was like a kid in a candy store
because | was surrounded by all this music
that I'loved.” :

After high school MNoguera wesnt to
Manhattan College, where he studied elec-
trical engineering — a profession that his
father had followed — bul never really
worked at the trade. His parents were sup-
portive of the music and his father even
helps out in the store occasionally

These days, Noguera often sings with a
group called the Jaynells. The group was
originally started in the early '60s, and one
of the founding members still plays with
themn. In 1963 the Jaynells had a classic
called "I'll Stay Home.”

“It's a very pretty song but it got swept
under the rug when the Beatles came out,”
Noguera: noted, “The problem with that
song is that it was about New Years Eve,
80 it had a viable marketability for only
two months & year and then you couldn’t
sing it anymore until the following
Christmas, Now we do a lot of straight
rock and roll like ‘Rock Around the Clock,’
"Jailhouse Rock,” Chuck Berry.”

The phone rings and it o client calling
from California. The caller used to live in

he

‘| il
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New York, and contacts Noguera whenev-
er he needs hard-to-find records. The man
is now looking for some obscure Latin
TIVUSEC.

“I'll le4 you knew everything that I have
when | go through the box. Then I'll get
back to you" Noguera 1ells him, He loves
these kinds of challenges and even though
Latin music is not his specialty — his
strong points are rock and roll and doo-
wop with blues, country, and pop a formi-
dable second — he cnjoys the challenge.

Moguera often gets calls from Europe
and Japan. According to Noguera, when
travelers with an interest in vintage music
come to New York on vacation the first
thing they do is check the Yellow Pages
and find the stores that sell it. They then

. make a pilgrimage down to the shop on

Jorses 5t. and when they go back home they
spread the word. The Japanese have a par-
ticular taste in old records.

"Well, these days soul music s very
popular over there, music that was popular
here in the ‘60s and "70s,” he explained,
"Like the Memphis soul thing or the duo

Continued on page 10
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From singing doo-wop to record shop

Continued from page 2

Sam & Dave.”

The 45s are arranged alphabetically by
artist, and within that they are arranged
alphabetically by song title. Noguera can
pull ocut almost any title from the thou-
sands on the shelf and relate a story that
goes with it. He pulled out a 45 at random,
and said,

“This one here is by a group called The

Archies, who were never a group per se.

This was a studio band. Bubble gum.
There was an animated cartoon show on
TV called “The Archies’ and in the cartoon
they created a band and they got people in
the studio to lip synch to match the band
in the cartoon. And by accident they went
and had a big hit. [t was called *Sugar,
Sugar.’ ”

He pulled out another.

“This is one of the big hits that Frankie
Avalon had. T believe it dates to 1958, It's
called ‘Dede Dinah.’ What made this
record so unigue is that he sounds very
nasal. And the reason for that is he actual-
ly recorded this whole song plugging his
nose. The producers said, “Try this. Your
voice sounds too normal and we have to
give the record kind of a gimmick.” And
sure enough that’s how he sang it.”

What is not displayed on the shelves or

- resting in crates on the floor is living in a
storage facility, since most of the inventory
can't fit in the small store. He has about
100,000 455 and about 20,000 LP%.

“The knowledge-that [ have is due to
the fact that 1 devoured every piece of

material that I could get my hands on
because I loved the music,” he explained.
“It started out as a hobby for me. [ started
collecting records first. Forty-fives are a
very significant part of my business. Many
people have jukeboxes in their homes.
Especially with this whole retro thing. A
lot of people want to go back to the music
that they remember when life wasnt so
complicated.”

Always one to be loyal to history,
Noguera still lives in the Bronx, on the
same block on which he grew up. He com-
mutes to the Village every day and says he
has the best of both worlds — where he
works and where he lives. His store has
been in three locations but it is actually
three sides of the same block, starting on
Cornelia St., moving around the corner to
Bleecker, and then again to Jones, without
ever crossing the street.

MNoguera is well aware of the special
place that Jones St. holds in music history.

“This block I'm fond of especially. It's a
very nice quiet block. The reason that
Jones St. is noted the world over, is that
one of Bob Dylan’s earliest albums,
‘Freewheelin® Bob Dylan,’ shows where
he's walking down the street hand in hand
with his girlfriend. Well this is the block
that was shot on. And Bob Dylan fans
from the world ever are aware of this and
they come here and they want to recreate
that photograph. They come with their
girlfriends and they ask me if [ know
where exactly they were.”

Noguera understands what it's like o
have that kind of passion about music and
its history.



